#NSEAD2021 
Make Art, Make Change, Make the World Better
Speaker and guests: Biographies

In order of appearance

Liz MacFarlane, NSEAD President 
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Liz Macfarlane is currently President of NSEAD and a freelance art and design education consultant working with primary and secondary schools and academies to provide support and bespoke CPD. She is a member of the expert subject advisory panel for Ofqual and holds the Professional Qualification for School Inspectors, having inspected for Ofsted. She is also co-author of the ‘Cambridge International AS and A’ Level Art and Design Student’s Book’. She has been a Lead Practitioner for Applied Art and Design as well as a successful subject and faculty leader in Leicestershire secondary schools.
Liz is the  President of the NSEAD.




Jennifer Gibbs HMI
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Jennifer Gibbs is one of Her Majesty’s Inspectors and Subject lead for Art & Design. She is a qualified teacher and, prior to working for Ofsted, gained extensive experience in Teacher education and initial teacher training. Her responsibilities included leading a large whole school professional development programme, in London and the South East, drawing on evidence from cognitive science and research to drive school improvement. She has worked as a senior leader and Faculty lead in several schools in London, where is undertook two Fellowships, visiting and working with schools in New York, Chicago and Norway, to learn about the most effective practices to close the attainment gap. She has particular expertise in leading arts education, curriculum development, teaching and learning, professional development and school improvement.

Eitan Buchalter 
[image: ]

I am passionate about creative thinking and education. My career has included making and teaching art, anthropology and innovation consultancy. I have especially enjoyed applying my expertise to projects in the private, public and third sectors. With 15+ years of experience, I have worked with clients as varied as Tate Modern, Cabinet Office, NASA, P&G, and many more. 

Above all, my interests are rooted in the culture of creativity. My primary focus is, therefore, to devise new and engaging ways to help individuals and organisations to nurture and enhance their innate creative abilities. 

I have degrees from Oxford and UCL including a PhD on how ideas develop. And when I'm not travelling all over the world (which is all the time these days!), I can be found chasing my two children around the beautiful Kent countryside. 


Paula Briggs
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Paula Briggs is Co-Founder, CEO and Creative Director of AccessArt, a UK charity which aims to further the advancement of visual arts education. Paula studied Sculpture at Norwich School of Art (now NUA), and did a Masters at the Royal College of Art, before setting AccessArt up in 1999. Paula has a particular interest in advocating and enabling drawing and making skills to underpin visual arts learning, and she is the author of two books for children: Drawing Projects for Children & Make, Build, Create: Sculpture Projects for Children. Paula lives in Cambridge where she continues to lead the AccessArt team

Dr Susan Foister
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Susan Foister is Deputy Director and Curator of Early Netherlandish and German Painting at the National Gallery. She has curated and co-curated a number of exhibitions at the National Gallery on early Northern and British painting, on subjects ranging from Van Eyck, Dürer, Gossaert and German stained glass to Gainsborough, Stubbs, the Pre-Raphaelites and Landseer.








Rose Sinclair
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Rose Sinclair is a Design Lecturer (Textiles) in the Design Department at Goldsmiths, University of London, where she involved in teaching textiles/fashion and Design related practice up to Postgraduate level.
Rose has authored several textile books, her most recent being Textiles and Fashion, Materials, Design and Technology by Woodhead publishers 2015.
Her current PhD research, explores the relationship between textiles practice and communities and networks, such as those found in Dorcas Societies, and Dorcas Clubs, especially those inherent in the Caribbean communities. and was recently featured on the BBC Four television programme Craftivism: making a difference (Feb 2021).
Her recent paper in Craft Research Journal (Issue 6.2 Intellect) entitled "Dorcas legacies, Dorcas futures: Textile legacies and the formation of identities in ‘habitus’ spaces" discusses the impact of diaspora and migration within this textile network.
Recent presentations/art installations and community work, using textiles as a practice to initiate discussions around migration, crafting practice, and heritage have taken place at the V&A " Welcome to the Culture club: Dorcas Stories in the front room (Jan 2016) and Mapping Textiles : Dorcas stories in the front room at The Bruce Castle Museum ( Feb 2016), Caribbean Front Room, Pop-up shop installation, Lewisham Shopping Centre (Oct 2016), Family day : Windrush Songs in a strange Land, British Library, V&A Digital Design Weekend -Windrush Arrivals- Sept 2019. , Windrush arrivals 1948 (Goldsmith University Jan 2020), Caribbean Front Room- Broadway Theatre Catford Oct 2020-Jan 2021.
Rose's textile design/artist practice has developed in the area of civics, social and public engagement for which she has been awarded 'The Warden's Special Award for Community Engagement 2019 The Wardens Special awards for Civic engagement (2020)
Rose is a member of the advisory board for the Journal of Cloth and Culture, and is Co-editor for Journal of Textile Research and Practice.




Dr Deborah Riding
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Dr Deborah Riding has worked as a gallery educator, programme manager and researcher for over twenty years and currently manages children and young peoples’ programmes at Tate Liverpool. Her research interests are co-creation in galleries and collaborative curatorial models and knowledge generation. Deborah is also co-editor of iJADE (international Journal of Art and Design Education).

Carey Robinson
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Carey Robinson is Head of Education at the South London Gallery. She has substantial experience programming and producing in the cultural field, developing learning strategies and creative initiatives that challenge current approaches to diversity and inclusion in the sector such as the youth-led online digital community, Social Creative Network. Prior to joining the South London Gallery, Carey worked at the ICA and Tate working across Families, Schools & Teachers and Young People’s Programmes, as well as taking freelance roles with the Bush Theatre, Coin Street Neighbourhood Centre, SE1 United, Islington Centre for Refugees & Migrants, and the National Maritime Museum. 






Melanie Tong 
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Melanie Tong is an artist teacher. She teaches at two primary schools in Thanet, Kent, where she focuses on developing a sense of exploration and children’s agency over materials and processes, through a continuous review process.  
The schools run an ‘Artists in Residence’ scheme, providing the opportunities for children to work alongside contemporary artists in a shared art studio within the school grounds.  
Melanie has also facilitated projects with her schools and the Turner Contemporary Gallery, with an emphasis on child leadership through a rolling programme of YALS (Young Art Leaders) , which sees children leading skills based workshops for teachers (CPD sessions) and other classes alongside the artists, and children sharing a P4C approach to critique/review their artwork and ideas.  Melanie is one of the NSEAD team who produced the highly praised Art, craft and design lessons and resources for the OAK National Academy.
 
Palm Bay Primary School Young Arts Leaders YALs 
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Holly, William, Theo and Amelia are YALs from Year 6 at Palm Bay Primary School. They joined the YALs process much earlier on in the school, and have taken part in a variety of projects, including ‘Art Inspiring Change’ and ‘My Classroom is a Gallery’ with the Turner Contemporary.  
The YALs see their role as Art Leaders as ‘sharing ways to see/look at art, help others to discuss art and artists and to share ideas about what others can make or do, as well as being challenging in your own work’
Karen Eslea
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Image credit: Jez Smith

Karen Eslea joined the National Gallery as Head of Learning and National Programmes in 2019 where she has created a new Strategy for Learning. She has over 28 years’ experience of working in gallery education and was previously Head of Learning and Visitor Experience at Turner Contemporary, Margate. At Turner Contemporary she worked closely with the Director to develop the gallery’s vision, audience and new building, designed by David Chipperfield Architects, which opened in 2011. She developed strategies for both informal and formal learning, and worked with Practical Philosopher Ayisha de Lanerolle to pioneer the use of Hands On Philosophy in the gallery. She champions Children’s Leadership through the arts, enabling children as young as four to lead creative change in their own communities.
Karen’s previous positions have included Public Programmes Officer at the Hayward Gallery, Education Officer at Chisenhale Gallery and Camden Arts Centre and Education Assistant at Whitechapel Art Gallery. At Turner Contemporary she co-curated the exhibition Nothing in the World But Youth and pioneered community-led curating. Other projects have included the national award-winning Time Of Our Lives, which enabled 13 to 25 year olds and people aged over 60 to work together to explore what it means to be a teenager, both now and in the past and Cultural Ambassadors, a partnership project encouraging local people to get involved in the cultural regeneration of their area
Karen has a Post-Graduate Diploma in Museums and Gallery Education from The Institute of Education, London, and was awarded a Marsh Award for Excellence in Gallery Education in 2011. She has also worked as an artist and has exhibited widely. She was Project Manager for Turner Prize in 2019, working with communities across Kent to connect them to this world-renowned exhibition.

Wendy James
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Wendy James is an Architect and Partner at Garbers & James Architects, and a passionate advocate for children’s learning and access to cultural spaces. Education lies at the heart of many of Garbers & James projects, including facilities for pre-school and families; primary; secondary, higher education and third age sectors. Learning is a vital component in Garbers & James museum, health-care and dedicated educational projects. 
My primary school is at the museum is a project which was developed by the Cultural Institute at King’s College London against a backdrop of threatened museum services, a shortage of school places, and ever growing evidence to support the range of benefits of learning in cultural environments and through collections. It tested the benefits of co-locating primary and nursery school classes for extended periods of time within a museum. The project began with an idea conceived by architect Wendy James: to one day see the creation of a permanent museum-school. My primary school is at the museum tested the hypothesis that there may be beneficial learning, social and cultural outcomes for primary school children and their families when a significant portion of their learning takes place in a museum setting, as well as demonstrating the benefits for museums. Wendy is joined by Laura Emanuel, class teacher from St Thomas Community Primary School, Swansea, one of the pilot schools for the project.


Honey Dearsely

Honey Dearsley is an artist, a creator, a maker and a thinker with a varied career in education working with families and schools.  She is a Graphics & Illustration BA Hons graduate, Montessori Nursery & Elementary educator, trained primary teacher and art specialist.  Always curious, with a zest for learning and trying new things, Honey set up The Art Hive in July 2019 providing art clubs after school.  You may know her on Twitter as @DearsleyArtHive and on Instagram as @thehive.art.  Honey loves working in her community with senior living artists and adult artists requiring support to make their art.
Honey is currently creating online content for future workshops, devising practical well-being activities for young people, in addition to facilitating online sessions for families, colleges and conferences.




















Eitan, what strategies facilitate learners' intrinsic motivation? Rachel Payne

How do we create space and support within the school environment to accommodate the inevitable and valuable dips in the creative process - the fallow periods and the times you are lost? where progress slows but actually is happening deep down and is invisible
Paula Briggs


what role does emotion play in the learning process?  Rachel Payne
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