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Executive Summary
We propose:
A curriculum across all phases and levels that is inspirational, aspirational and
makes explicit the distinct value and future of the subject

An annual entitlement to a high level of subject-specific professional development
for teachers and educators

An entitlement to a high level of teacher education in partnership with HEIs and
partnership schools

An accountability, assessment and progression system that supports and not
restricts the subject

A strategy for access and underachievement that recognises the inclusivity of art,
craft and design

Effective and creative partnerships with museums, galleries, arts organisations
and practitioners that will provide a bridge into the creative, cultural digital and
media industries

Champions and advocates from the creative, cultural, digital, heritage and
education sectors and industries who will champion art, craft and design
education
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THE NATIONAL SOCIETY FOR EDUCATION IN
ART AND DESIGN
The National Society for Education in Art and Design (NSEAD) is the lead professional
body for art, craft and design education in the United Kingdom (UK). The Society exists
to promote outstanding art, craft and design education and look after the professional
interests of teachers and educators of art, craft and design across all phases throughout
the UK. www.nsead.org

A MANIFESTO FOR ART, CRAFT AND DESIGN
EDUCATION
A Manifesto for Art, Craft and Design Education seeks to celebrate, signpost and
position our subject within the context of seven research evidenced policy proposals to
ensure a world-class art, craft and design education for all our communities of learners.
NSEAD believes that a world class art, craft and design education provides and inspires
personal expression, personal understanding, creative and practical responses,
promoting imaginative risk taking to provide solutions to our material, emotional, social
and virtual worlds.
A world class art, craft and design education will engage, inspire and challenge children,
young people, and lifelong learners, equipping them with the knowledge and skills to
participate in, experiment with, invent and create their own works of art, craft and design.
Children, young people and lifelong learners should be able to think creatively and
critically. They should investigate and evaluate a wide range of creative outcomes from
the past and present to develop rigorous understanding of the many disciplines within
art, craft and design and how they shape our history and future.
This will enable children, young people and lifelong learners from the UK and beyond to
contribute to and engage as confident citizens and future professionals to the culture,
creativity, economic success, leisure, material and emotional wellbeing of our society
within both national and global contexts.
The education and cultural sectors are facing challenges from both current government
policy and the global economic downturn. Within the context of art, craft and design
education the value, depth and breadth of the subject is challenged in both formal and
informal education.
A Manifesto for Art, Craft and Design Education lays out a clear vision for the subject
that will celebrate, signpost, promote, defend and ensure art, craft and design education
has the position it deserves and society needs in the twenty-first century.
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Why is art, craft and design education vital to our
cultures, our society, our economy and ourselves?
It supports personal, social, moral, spiritual, cultural and creative development.
It provides children, young people and lifelong learners with regular opportunities to think
imaginatively and creatively and develop confidence in other subjects and life skills.
It has a crucial role at the centre of Science, Technology, Engineering and Mathematics;
moving STEM into STEAM fosters creativity, innovation, and economic growth. Art, craft
and design supports and services other subjects, industries and sectors.
It is concerned with making critical judgements based on a sound knowledge of a variety
of contexts; judgements about cultural values, cultural history, aesthetics, quality,
craftsmanship and fitness for purpose.
In life ‘knowing how’ is just as important as ‘knowing that’. Art, craft and design
introduces participants to a range of intellectual and practical skills. It enables learners to
use and understand the properties of a wide range of tools, machines, materials and
systems.
It provides an introduction to potential careers in the visual arts and creative, heritage,
cultural and digital and design media industries, sectors that are contributing significantly
to the UK’s economy and reputation on a competitive international world-class platform.
Many young people come to the UK to study art craft and design.
Art, craft and design enables participants to engage with and explore visual, tactile and
other sensory experiences and how to recognise and communicate ideas and meanings.
These opportunities enable them to work with traditional and new media, so that they
develop confidence, competence, imagination and creativity. Through these
opportunities they learn to appreciate and value images and artefacts across times and
cultures, and to understand the contexts in which they were made. Experiences in art,
craft and design enable them to learn how to reflect critically on their own and others’
work. They learn to think and act as artists, makers and designers, working creatively
and intelligently. They develop an appreciation of and engagement in art, craft and
design as critical consumers and audiences and an understanding of its role in the
creative and cultural industries that shape and enrich their lives.
Art, craft and design provides an opportunity for and engagement in leisure pursuits that
can yield lifelong benefits in health, wellbeing and life satisfaction.
It enriches children and young people’s experience of school and college life. Most
children and young people find it enjoyable and motivating, helping to develop positive
attitudes to school and life beyond formal education.
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What do we want to achieve for art, craft and design
education? Seven policy proposals for art, craft and
design education
A curriculum across all phases and levels that is inspirational, aspirational and
makes explicit the distinct value and future of art, craft and design education
Art, craft and design makes a significant contribution to visual literacy. It is unique within
curricula in developing the interplay between the intellectual knowledge of the natural,
virtual and made world, with the tactile and intelligent making skills formed through direct
engagement with materials, tools and systems.
We propose a world-class, forward-looking art, craft and design curriculum that fosters a
broad range of modes of thinking, including visual perception and visual awareness
alongside expressive, spiritual, moral and emotional intelligence and the discipline to
make confident and sound judgements about quality, values and meaning.
We propose an art, craft and design curriculum that embraces the historic, the
contemporary and the future; and signposts participants to potential further and higher
education, career choices and opportunities within the visual arts, creative and cultural
industries.

An annual entitlement to a high level of subject-specific professional development
for teachers and educators
High level continuing professional development is key to addressing recruitment and
retention issues within the education profession and to the quality of teaching and
learning in formal and informal education.
We propose an annual entitlement to high-level research and informed professional
development programmes to support subject leadership in art, craft and design at
primary, secondary and post-compulsory levels of formal education.
We propose an annual entitlement to high-level research and informed professional
development programmes to extend skills and an awareness and understanding of the
relationship of art, craft and design to the creative, cultural, and digital and heritage
industries for teachers and lecturers in formal and informal education.
We propose high-level research and informed professional development programmes to
champion and support the role and ambition of the teacher or educator of art, craft and
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design who wishes to continue their own creative practice alongside their work in formal
or informal education.
We propose subsidised access to independent and impartial career development
professionals’ expertise to support teacher’s signposting career pathways for young
people moving through further and higher education and within the creative, cultural,
digital and heritage industries
An entitlement to a high level of teacher education in partnership with HEIs and
partnership schools
Higher education institution-led training models are a gold standard of initial teacher
education. The combination of an higher education institution (HEI) and its partnership
schools, often firmly linked with local museums and galleries, provides the correct
balance of a variety of classroom experience; introduction to pedagogies and research
methodologies, and being part of an academic and practice-based learning community.
We propose that initial teacher trainees at primary, secondary and post-compulsory
levels of education continue to access high level accredited subject and pedagogical
post-graduate education, training and qualifications within the context of an HEI
partnership model.
An accountability, assessment and progression system that supports and not
restricts the subject
Within formal and informal art, craft and design education it is appropriate to have an
intelligent accountability, assessment and progression system.
We propose the dismantling of discount codes in the endorsed GCSE Art and Design
specifications to allow freedom of choice unhindered by accounting procedures
We propose the dismantling of the existing English Baccalaureate as a performance
measure to restore a parity of esteem between all subjects.
A strategy for access and underachievement that recognises the inclusivity of art,
craft and design
The inclusive, diverse, transformational and restorative power of the visual arts is in
evidence among at risk and hard to reach children, young people and adults, enabling
them to have productive and successful lives. The role of the participatory arts is well
documented in its unique ability to effect social and cultural change.
We propose strategies to overcome boys’ underachievement and the performance gap
between genders within art, craft and design.
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Effective and creative partnerships with museums, galleries, arts organisations
and practitioners that will provide a bridge into the creative, cultural, digital and
media industries
Partnerships between the museums and galleries, visual arts organisations and formal
and informal education sectors provide an unprecedented access to the arts. They act
as creative brokers and catalysts of opportunity for engagement with artists, makers and
designers, creative practitioners, professional development, the promotion of visual
literacy and cultural confidence and empowerment.
We propose an annual entitlement for all children and young people to experience firsthand the local, regional and national collections and exhibitions across the UK.
We propose collective and bespoke professional development opportunities between
teachers, educators and creative practitioners working in the cultural and education
sectors.
Champions and advocates from the creative, cultural and education sectors who
will champion art, craft and design education
The visibility, value and status of art, craft and design education must be made explicit to
all stakeholders through an active strategy of lobbying, media interventions and
communications with the art, craft and design industries and activists.
We propose seeking the active engagement of industry professionals in championing art,
craft and design to all our stakeholders.
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Research evidence: Seven policy proposals for art
craft and design education
A curriculum across all phases and levels that is inspirational, aspirational and
makes explicit the distinct value and future of the subject
House of Commons Culture Media and Sports Committee 2013-14
http://www.publications.parliament.uk/pa/cm201314/cmselect/cmcumeds/674/674.pdf
Ten Lessons The Arts Teach You. Elliott Eisner, NAEA (2013)
http://www.arteducators.org/advocacy/10-lessons-the-arts-teach
Arts Council Advocacy Toolkit. Arts Council England (2013)
http://www.artscouncil.org.uk/what-we-do/advocacy/
Facts about the Arts. Heads for the Arts (2013)
http://headsforthearts.org/facts-about-the-arts/
Next Gen. Transforming the UK into the world’s leading talent hub for video games and the
special effects industries, Ian Livingstone and Alex Hope NESTA (2011)
http://www.nesta.org.uk/sites/default/files/next_gen.pdf
Key Research Findings: The Case for Cultural Learning, CLA (2011)
http://www.culturallearningalliance.org.uk/userfiles/files/Key_Research_Findings.pdf
Creative Industries Economic Estimates – Jan 2014. DCMS (2014)
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/271008/Creative_I
ndustries_Economic_Estimates_-_January_2014.pdf
The Relationship between Adult Learning and Wellbeing: Evidence from the 1958 Child
Development Study. BIS (2012)
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/34669/12-1241relationship-adult-learning-and-wellbeing-evidence-1958.pdf
What do we know about the role of the arts in the delivery of social care? Skills for Care 2013
Pathways to Design: Young Peoples Entry into the Design Sector. Creative and Cultural Skills
(2013)
The Historic Environment and Cultural Heritage Skills Survey. Creative and Cultural Skills (2013)
http://creative-blueprint.co.uk/library
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An entitlement to a high level of subject specific professional development for
teachers and educators
The Contribution of Research to Teachers Professional Learning and Development. BERA 2013
http://www.bera.ac.uk/wp-content/uploads/2014/02/BERA-Paper-5-Continuing-professionaldevelopment-and-learning.pdf
Research into the role of CPD in Schools. NFER (2008)
https://www.nfer.ac.uk/nfer/publications/PDL01/PDL01.pdf
Making a mark; art, craft and design education 2008-11. Ofsted (2012)
http://www.ofsted.gov.uk/resources/making-mark-art-craft-and-design-education-2008-11
An Enquiry into Continuing Professional Development for Teachers. Gray, Esmée Fairbairn
Foundation (2005)
http://esmeefairbairn.org.uk/news-and-learning/publications/an-enquiry-into-continuingprofessional-development-for-teachers
Managing Teacher Workload, Work-Life Balance and Well-Being. Bubb and Earley, Paul
Chapman Publishing (2005)
http://www.academia.edu/5141847/MANAGING_TEACHER_WORKLOAD_WorkLife_Balance_and_Wellbeing
Supporting the Creative Economy, Third Report of Session2013-14, Volume 1. The Culture
Media and Sport Committee, House of Commons London: The Stationery Office Limited (2013)
http://www.publications.parliament.uk/pa/cm201314/cmselect/cmcumeds/674/674.pdf

An entitlement to a high level of teacher education in partnership with HEIs and
partnership schools
In Defence of Teacher Education. SCETT Publication (2011)
http://www.scett.org.uk/media/3583/in_defence_of__teacher_education_scett_march_2011.pdf

An accountability system that supports and not restricts the subject
NSEAD Educator Survey (2010-14). NSEAD (2013)
http://www.nsead.org/downloads/NSEAD_Survey3_GCSE_Vocational_Provision(iii).pdf
English Baccalaureate Report, Cultural Learning Alliance (2013)
http://www.culturallearningalliance.org.uk/evidence.aspx
Where have all the levels gone? The importance of a shared understanding of assessment at a
time of major policy change. Brill and Twist, NFER (2013)
https://www.nfer.ac.uk/publications/99940/99940_home.cfm
Report on the NAHT Commission for Assessment. NAHT (2014)
http://www.naht.org.uk/welcome/news-and-media/key-topics/assessment/profession-takes-leadon-assessment-after-the-end-of-levels/
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A strategy for access and underachievement that recognises the inclusivity of the
subject
Art and Design is Still a Gendered School Subject. Margaret Etherington, University of East
London (2013)
http://www.uel.ac.uk/wwwmedia/microsites/riste/Article-5.pdf
Teaching Boys More effectively in the Art Classroom. A Personal Investigation, Jessica Nicula,
Georgia State University (2011)
http://scholarworks.gsu.edu/cgi/viewcontent.cgi?article=1092&context=art_design_theses
NSEAD Educator Survey (2010-14). NSEAD (2013)
http://www.nsead.org/downloads/NSEAD_Survey3_GCSE_Vocational_Provision(iii).pdf

Effective and creative partnerships with museums, galleries and practitioners that
will provide a bridge into the creative and cultural sectors
Inspiring Education in Galleries, An evaluation of the impact and legacies of the enquire and
Watch this Space. Engage (2011)
http://www.engage.org/downloads/Enquire_Advocacy.pdf
Art Makes You Smart. Kisida and Greene, The New York Times (2013)
http://www.nytimes.com/2013/11/24/opinion/sunday/art-makes-you-smart.html?smid=twshare&_r=0
The Contribution of arts and culture to the national economy, CEBR (2013)
http://www.artscouncil.org.uk/news/arts-council-news/economic-contribution-arts-and-culturereport-publ/
Cultural Education in England. Darren Henley, DCMS and DfE (2011)
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/260726/Cultural_E
ducation_report.pdf
Making a mark: art, craft and design education 2008-11. Ofsted (2012)
http://www.ofsted.gov.uk/resources/making-mark-art-craft-and-design-education-2008-11
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Champions and Advocates
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NSEAD Patrons
Sir Christopher Frayling
Academic, educator and writer
Wayne Hemingway
Designer
Prof. Magdalene Odundo MA (RCA)
Ceramicist
Bob & Roberta Smith
Artist

NSEAD Members
Professor Jeff Adams
Lecturer
Elinor Brass
NSEAD Council Member
Vega Brennan
Art Education North West Coordinator
Lesley Butterworth
General Secretary, NSEAD
Paul Carney
Consultant
Peter Carr
PGCE Art and Design Subject Leader
Rhonda Catterall
PGCE Art and Design Course Leader

Carol Cattley
Goodwill Arts
John Childs
Honorary Treasurer, NSEAD
Sophie Cole
Senior Lecturer Art and Design
Education
Susan Coles
NSEAD President
Orla Crean
NSEAD Professional Development
Board member
Carolyn Davies
Consultant
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Natalie Deane
Primary School Art Teacher
Amanda Duke
Consultant
Christina Edgren Bawden
Art Teacher
Cilla Eisner
Art Teacher
Karen Eslea
Head of Learning, Turner Contemporary
Jenny Evans
PhD Student (Art Education)
Daniel Firth-Powell
Art Teacher
Ged Gast
NSEAD President Elect
Dr Peter Gregory
NSEAD Vice President
Michele Gregson
Consultant
Dr James Hall
Independent Education Consultant & Artist
Michelle Hampson
Art Teacher
Amy Hancock-Martin
Art Teacher
Julie Harbottle
Senior Lecturer in Art and Design
Emma Hardy
Art Teacher
Dr Sandra Hiett
Consultant
Simon Huson
Senior Lecturer Art Education
Melanie Jay
Lecturer, Secondary Art Education
David Jones
NSEAD TU Adviser
Penny Jones
NSEAD Professional Development
Board Member
Carol Lancaster
Art Teacher
Sophie Leach
Assistant General Secretary, NSEAD
Ian Lightfoot
Art & Design Inspector

Lucy Medhurst
Art Educator
Diarmuid McAuliffe
Lecturer in Education
Laura Merlin
Head of Art
Carla Mindel
Course Leader in Art and Design
Alison Mure
Art Teacher
Georgia Naish
NSEAD Council Member
Susan Ogier
Lecturer
Maria Payne
Head of Art
Rachel Payne
NSEAD Council Member
Dr Claire Penketh
Senior Lecturer in Education Studies
Amanda Richards
NSEAD Professional Development
Board Member
Jonny Roberts
Lecturer
Ruth Robinson
NSEAD Council Member
Gemma Roche
Art Teacher
Patrick Sanders
Head of Art & Technology
Jane Sedgewick
Art Adviser
Emma Thomas
Head of Learning and Engagement, BALTIC

Jo York
Visual Arts in Education Consultant
Joanna Walton
Art Teacher
Carol Wilde
Art Teacher
Tim Wilson
Art Education Adviser
Marlene Wylie
NSEAD Vice president
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NSEAD Supporters
Iwona Blazwick OBE
Director, Whitechapel Gallery
Michael Brennand-Wood
Artist and maker
Caroline Broadhead
Artist and maker
Helen Burns
Artist and research associate
Elizabeth Clayman
Artist
Esther Collins
Liz Cooper
Curator
Eleanor Crook
Sculptor
Michael Eden
Maker
Cas Holmes
Textile artist
Kent Art Teachers Network
Joe Macleod
Global Design Director, ustwo
Emma Morris
Executive Director, Towner Gallery
Phil Stearn
Art Teacher
Simon Taylor
Head of Learning, Ikon Gallery
Sam Tinkler
Art Teacher
Esther Tyler-Ward
Art Teacher
Caroline Underwood
Artist and maker
Shane Waltener
Artist and maker
Sarah Westaway
Educator
Godfrey Worsdale
Director, BALTIC
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