Art and design — The exemplification of standards
guidance on improving these standards in KS3

Key Stage 3 Exemplification for Levels 1-2 can be found in the national archive, at:
http://webarchive.nationalarchives.gov.uk/20110813032310/http://curriculum qtatpegband/key

4/assessment/exemplification/stafites@sanddesign/adnddesigrevell.aspx
Key Stage 3 Exemplification for Levels 3-8 can be found on the Teachfind website, at:

http://www.teachfind.com/qcda/exempliffteatiandassessingrtanddesigrartanddesigrkeystage3-subjectd
Overview

The standards files enable classroom teachers across the country to have a common understanding of
different levels and the different aspects of the subject that underpin each one.

You can use the standards files:

i to standardise judgements, so that teachers 1 to clarify what it means to make progress;
have a shared understanding of national 1 to exemplify good assessment practice;
standards before they make assessments; { to support moderation activities.

9 as areference when assessing students;

Standardisation

Schools could use the materials for standardisation training in these ways:

9 teachers assess the work of one exemplification standards file student using a version with the judgements
removed and then compare their judgements with those in the file

9 teachers copy one or two collections of work from their own students, without any annotation or commentary,
and ask colleagues to identify students in the exemplification standards files whose performance is closest to
their students

9 each teacher assesses one student and agrees the level judgement with a colleague by comparing the
student's work with that of an exemplification standards file student at that level.

Referencing

When assessing your own students, you can use the exemplification standards files:

9 as abenchmark;

9 to compare your students' performance with examples that have been assessed against national
standards;

9 to check how much evidence of attainment is needed at a specific level,

1 to see what is typical of performance in adjacent levels, for example comparing two collections of work;

9 to check what progression looks like.

In-school moderation

Moderation generally involves a group of teachers reviewing a sample of class teachers' initial assessments,
reconciling any disagreements and agreeing a final judgement. These materials help to ensure that the final
judgement is based on evidence and is in line with national standards.

Moderators can resolve disagreement by asking: '"How does this student compare to those in the standards

files?'

Exemplifying assessment practice
Subject leaders and others running training sessions could use the materials to show how the principles
underpinning periodic assessment work in practice, or to illustrate particular aspects of assessment.

Discussion could focus on:

attainment at a particular level or an aspect of the subject at different levels;

extending the range of evidence in different subjects to support periodic assessment;

how much evidence of attainment is needed to support a judgement;

differences between evidence from oral work, practical activities and writing;

whether it is harder to find evidence for some areas of the curriculum than others and what can be done
about this;

1 identifying the next steps in teaching and learning for a student or groups of students.

E

Students' work in the standards files

Each exemplification of standards file contains evidence from students working at different levels. The files
include written work, notes made by the teacher when working with or observing students, and video, audio
or visual evidence. The key stage 3 students' work is based on the revised secondary national curriculum
introduced in Sept. 2008.
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http://webarchive.nationalarchives.gov.uk/20110813032310/http:/curriculum.qcda.gov.uk/key-stages-3-and-4/assessment/exemplification/standards-files/art-and-design/art-and-design-level1.aspx
http://webarchive.nationalarchives.gov.uk/20110813032310/http:/curriculum.qcda.gov.uk/key-stages-3-and-4/assessment/exemplification/standards-files/art-and-design/art-and-design-level1.aspx

Each file contains:

1 a student profile, and a short statement for each piece of evidence explaining what the student was asked
to do

1 acommentary on each piece of evidence organised by different aspects of the subject (for example in

citizenship: understanding citizenship, enquiring and communicating and taking citizenship action)

next steps for each piece of evidence to help the student progress

an overall assessment judgement that weighs up the evidence and gives a level-related judgement

against national standards.

= =

How can teachers use this resource to improve standards?

To improve achievement, subject leaders must have a clear view of the Levels and these standards
and be able to set the correct expectations for the outcomes in their own lessons, thereby setting out
the correct expectations for standards in the subject. This can then be modelled for the other
members of their subject team. Subject meetings should regularly be used to review progress and
standards, agree modifications to schemes, lesson planning and teaching (classroom pedagogy) in
order to maintain standards or to achieve targets. Subject leadership requires this approach.

As subject leader, the setting of the standards of expectation to be achieved in each year group and
for each key stage is the principle responsibility.

This is closely followed by the following 7 key responsibilities to lead their colleagues and team to:

1. gather, interpret and use pupil and cohort data to inform expectations and consequent
modifications to schemes and lesson planning;

2. set out the formative and summative assessment procedures used by your team to ensure all
pupils are on track and performance data is recorded and up to date;

3. maintain an oversight of assessment and progress of all classes, applying their knowledge of
different groups and their experience in defining individual learning needs;

4. carry out actions to ensure the quality of teaching and learning, to include:

o monitor learning and take all such actions required to guide you colleagues and team to
develop practice, providing suitable learning experiences and opportunities that promote
high standards (and including health and safety);

o lead your colleagues and team in the tracking of progress and achievement, use of
marking and feedback and the selection and use of suitable teaching and learning
practices to meet the needs of all learners;

o lead in the development and use of such interventions that enable all pupils to progress
in line with their expectations and standards overall;

5. ensure access to suitable CPD to maintain the breadth and quality of the art and design
curriculum, the quality of teaching and learning and standards achieved;

6. respond to whole school issues and developments, leading actions within the subject;

7. Liaise with SLT to ensure the subject/department is operating within whole school priorities and
requirements.

NB. All other activities are related to the day to day, termly and annual management of the subject.

The improvement of standards has to begin in the classroom by the setting of correct expectations
to pupils at the start of each lesson, along with the setting of suitably challenging expectations of
outcomes to be achieved by the end of the lesson, project, unit of work or element of the planned
scheme of work. This must also take the need for differentiation, fully into account.

Within the following Exemplification, the amount of annotation in the commentaries is more than a classroom
teacher would normally record. This is because the standards files need to stand alone and the classroom
teacher is not on hand to discuss the evidence or the student's work. Schools aren't expected to create their
own exemplification material. However, a head of art and design in a secondary school may well want to
create a portfolio of examples and visual evidence for the purposes of moderation of standards in the
department with all the members of the team and for NQTs and student teachers. Similarly, images or
sections of images from a portfolio can be used in the classroom with pupils to make expectations clear, by
illustrating specific examples of work. But also to help explain the improvements in standards and practice
expected for each learning activity, and to illustrate what the success criteria look like.
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Art and design exemplification standards file level 1

Pupil's profile

Beth is in year 8 and enjoys art and design lessons. The support she
receives in lessons helps her to concentrate on more complex tasks
and recognise when she is making progress.

Using collage to build work of increasing
complexity

Context

Evidence groups

E I ]

Flower sculptures
Observational painting

Overall assessment judgement

Pupils were introduced to a variety of techniques and materials that could be combined to produce multi-
layered work of increasing complexity and detail. They were encouraged to experiment with colour, texture

and pattern when combining these different materials.

Experimenting
with shape,
shade and
colour (2)

Beth
experimented
with overlapping
different shapes
as the first stage
in building a
multi-layered
piece of work.

Layering (2)

Beth created
more complex
pieces by
layering different
shapes. In
conversation
with her teacher,
Beth explained
the reasons for
her choices.
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Layering (3)

Beth created
more complex
pieces by
layering different
shapes. In
conversation with
her teacher, Beth
explained the
reasons for her
choices.

Layering (4)

Beth created
more complex
pieces by layering
different shapes.
In conversation
with her teacher,
Beth explained
the reasons for
her choices.

Assessment commentary

Understanding art, craft and design:

Beth selected, cut out and positioned a range of differently sized shapes, then added colour and shade to
them. She engaged readily with the tasks and described how different colours portrayed different moods or
feelings.

Creating art, craft and design:

Beth experimented with different ways of arranging her shapes before choosing a final version. She coloured
and shaded the shapes and understood that the idea of overlapping them and using a number of layers to
her work would make it more interesting.

Next steps
To progress, Beth needs to:

)f experiment with different arrangements of shapes, sizes, colours and textures to make work that she
finds more artistically pleasing

)f develop her range of artistic techniques and processes such as using finer detail when colouring and
shading.
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Using Georgia Ob6Keeffe as a stimulus for mal

Context

Pupils designed and made large scale 3D flowers from a variety of materials, based on their exploration of

the work of Georgia O6Keeffe. They created a frame fro
frame.

Pupil's work

3D flower sculpture - early stages (1)
Beth produced a wire frame for her flower sculpture ready for filling with a variety of materials that she
selected.

3D flower sculpture - adding materials (2)
Beth added layers of materials to her frame to create stronger, more vibrant colours.
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3D flower sculpture i final piece (3)
Nearing compl etshawad a vaBieohtéxaresvandrmaterials.

Assessment commentary

Understanding art, craft and design:

Beth made choices about colour, shade and texture, and identified why she made certain choices. She
combined a number of materials together to create a glossier, more richly coloured final piece.

Exploring and investigating:

Beth experimented with different ideas when encouraged to do so. Her teacher and in-class support worked
very closely with her to help her to understand that it is normal for her to feel unsure or undecided about her
work. She tended to see things literally and this made her frustrated with tasks that required interpretation
and originality.

Creating art, craft and design:

Beth demonstrated a degree of control with basic techniques such as shading and cutting out basic shapes.
She benefited from in-class support to encourage her to persevere with completing her work.

Next steps
To progress, Beth needs to:

)f understand that uncertainty and experimentation are part of the process of art and design
}f develop strategies for recognising and describing more abstract ideas.

Georgia OO6Keeffe observational painting
Context
Pupils used a painting by Georgia O6Keeffe as a stimul

provided pupils with opportunities to develop their observational skills and painting techniques.
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Pupil's work
1. Adding colour to observational drawing (1)
Bet h

created

an

outline from her

2. Adding colour to observational drawing (2)
Bet h

created

an

outline from her

observat.i

observat.i

ons

ons

of

of

t

t
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3. Adding colour to observational drawing (3)
Beth created an outline from her observations of the Georgia O6 Keef f e print and added bl

0

4. Adding colour to observational drawing (4)
Beth created an outline from her observations of the G
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5. Large, solid blocks of colour (1)
Beth added large solid blocks of colour to her painting.

6. Large, solid blocks of colour (2)
Beth added large solid blocks of colour to
her painting.
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6. Beth's finished painting

Assessment commentary
1 Understanding art, craft and design:
Bethsaw and reproduced the more Iiteral and obvious fe
shape and dominant colours.
1 Exploring and investigating:
Beth painted what she saw and identified withdn the ¢
shapes which, in the final piece, were masked by the solid blocks of colour.
1 Creating art, craft and design:
Beth produced some detailed and proportioned drawings as the basis for her paintings, showing some
good control. She then added strong, solid blocks of colour focusing on filling the paper rather than
adding further detail and texture.
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Next steps
To progress, Beth needs to:

)/ improve her observational skills and the ability to recognise detail
)f focus on attention to subtle detail in her own work at all stages

)f look at art that has different intentions in order to help her to express her ideas and emotions through her
own art.

Evaluating and reflecting

Context

Beth was interviewed about the making process for her 3D flower sculpture. She talked about her choice of
materials and colours, what she felt about her work and what improvements she would make.

Evaluation
Pupil's work Beth reflects on her flower making project and how she feels about
her work.

Video can be viewed at:
http://webarchive.nationalarchives.gov.uk/20110813032310/http://curr
iculum.qcda.gov.uk/key-stages-3-and-
4/assessment/exemplification/standards-files/art-and-design/art-and-
design-levell.aspx

1. Evaluation

Assessment commentary

1 Understanding art, craft and design
Beth made some observations about her choice of materials and colours, and how those choices
influenced what she thought about her work. She described, in simple terms, how pieces of art make her
feel. She identified aspects of her own and other people's work that she liked or disliked.

Next steps
To progress, Beth needs to:

)f convey more abstract ideas and feelings through her art work
}f develop her capacity to reflect more critically on her own work.

Overall assessment judgement

Art and design exemplification standards file level 1
Overall, Beth is working at level 1.
1 Understanding art, craft and design:
Beth recognised and communicated straightforward ideas and intentions in her observational paintings.
She explained how different colours elicited different moods and conveyed different meanings. Beth
participated enthusiastically in art and design lessons and responded positively to the different ideas
presented to her.
Y Exploring and investigating:
When encouraged, Beth explored different ideas as shown by the variety of techniques used in her
flower sculpture. She was confident when working with a clear purpose and where her investigations
were |iteral in intention, as shown in the reproductd.i
1 Creating art, craft and design:
Beth produced some good, detailed work, especially in the early stages of designing and making such as
in her initial drawings responding to the ObKeeffe fI
range of artistic skills. In the final work, Beth chose to focus on larger, solid blocks of colour.
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Art and design exemplification standards file level 2

Pupil's profile

Korun is a year 8 pupil who thoroughly enjoys art and design, and Evidence groups

participates pos'itively gnd ent.husiasticqlly. He frequently ' E Seblfi:\;ak?r?;al painting
oot e oo " e SUPECMOUGR SUpPOTiNG 2N | Fower st

M  Overall assessment judgement
Georgia OO0Keeffe observational pail nting

Context

Pupils used a painting by Gelargegstar obGsivitiorephirtiey. Thestasla st i mu |
provided opportunities for pupils to develop their observational skills and to exercise control of their painting

techniques.

Observational painting
Korun produced a large scale observational painting from a Georgia

O6Keeffe print. A print of the origi
Korundés right. Korun recognised the
representation of O6Keeffeds wor k.
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Final piece
Korun's finished painting.

Assessment commentary

1 Understanding art, craft and design:
Korun observed Georgia O'Keeffe's work and attempted to reflect these observations in his own painting.
He recreated simple elements such as colour and scale.

1 Exploring and investigating:
Korun observed and recreated elements of the original work accurately, as visible in the scale and use of
colour in his version. He recognised that this task required him to produce a piece of work that reflected
O6Keeffebs use of scale and col ourfarward representaiossofobser v a
the original work.

1 Creating art, craft and design:
Korun used a variety of shading, texture and colour in his painting. He worked independently and
showed control over the techniques required for this task such as sketching initial outlines, drawing more
detailed plans and painting with a variety of textures and shades.

Next steps
To progress, Korun needs to:

)/ develop his observational skills to look at less obvious features and details

)f develop sufficient control of painting and drawing techniques to reflect these observations accurately in
his own work

)/ adapt his technical skills to suit different styles of work, including the ability to vary elements such as
brush strokes, depth of colour and level of detail.

Felt making

Context
Pupils were introduced to a technique for hand making pieces of felt using merino wool fibres with soap and
water.
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The felt making process

Korun felted fibres of merino wool
using soap and water. Firstly, he
combed the felt to knit the fibres
together and then soaked the felt in
water. The felt was then dried using a
wooden roller in order to produce the
final product.

Felt making - finished
piece

Korun explained and
demonstrated the process
to other students in the
group when making his
final piece.

Assessment commentary

1 Creating art, craft and design:
Korun understood and followed each of the different stages of the felt making process, from selecting
appropriate materials to production of a completed piece of work. At each stage of the process he
showed care and control and recognised that the quality of the final piece of work depended on this.

1 He explained and demonstrated the process to other students in the group, which showed understood
the techniques. This helped him to grow in confidence and independence.

Next steps
To progress, Korun needs to:

)f plan his own sequences of work

)f make independent and informed choices about use and placement of materials to influence the outcome
of the final work

}f investigate how the final design of the piece can be influenced at different stages of the process.
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Using Georgia O0Keeffe as a stimulus for mal

Context
Pupils designed and made large scale 3D flowers from a variety of materials including their felt, based on
their exploration of the work of Georgia ObKeeffe. The

materials to fill the frame.

Pupil's work

Wire framework
Korun designed and built a wire frame for his flower following a
demonstration by his teacher.

Filling the wire frame
Korun selected and used a variety of
materials to build his 3D flower.

Applying multiple layers of materials
Korun used multiple layers of materials to enhance the depth and
richness of colours.

3D flower near to completion

Korun used multiple layers and a variety
of materials to build a richly textured
and coloured piece of work.

Page 15



Finished piece
Korun's finished sculpture.

Assessment commentary
Y Understanding art, craft and design:
Korun demonstrated the connections in terms of subject matter, choice of colour and overall design
bet ween his flower sculpture and the work of Geo
number of stages, which led to a series of improvements. He recognised the relationship between this
work and his earlier painting based on a Georgia
1 Exploring and investigating:
Korun experimented with a variety of different techniques when creating his final piece. He combined
them in original and creative ways, such as in his use of felt, tissue paper and ribbon. He made a series
of adaptations and improvements to his work including adding extra layers of paint and clear glue to
improve the depth of colour and gloss finish he wanted to produce.
1 Creating art, craft and design:
Korun created a well constructed and designed final piece. The work had some connection with the
starting point of O6Keeffebs paintings. He paid
of control over the different techniques and materials he selected and used.

Next steps
To progress, Korun needs to:

y refer back to the original intention of the piece more regularly

)/ pay greater attention to the finer details of work he is looking at and represent that fine detail in his own
interpretation.
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Evaluating and reflecting

Context

Korun was interviewed about the making process for his 3D flower sculpture. He talked about the materials
and techniques he chose and discussed how he adapted and improved his work after feedback from his
teacher and from reflecting on it himself.

. Video can be viewed at:

Pupil's work http://webarchive.nationalarchives.gov.uk/20110813032310/http://curri
culum.gcda.gov.uk/key-stages-3-and-
4/assessment/exemplification/standards-files/art-and-design/art-and-
design-level2.aspx#scroll-tab-1822789

1. Evaluation

Evaluation
Korun reflects on his flower making project and how he feels about his final piece of work.

Assessment commentary

Y Understanding art, craft and design:
Korun engaged very readily with the activities in art and design, and experimented with a variety of
different approaches in order to improve the quality of his work. He recognised that it is important to
reflect on his work throughout the designing and creating process. He showed some understanding of
how his own work can be shaped and influenced by the work of professional artists. He described in
simple terms what he felt about his work and how he would make improvements in future.

Next steps
To progress, Korun needs to:

)f look at how his work can communicate ideas and meanings more effectively
)f make further connections between his own work and that of others, including professional artists.

Overall assessment judgement

Art and design exemplification standards file level 2

Overall, Korun is working at level 2.

1 Understanding art, craft and design:
Korun made successive improvements and adaptations to his work as seen in his 3D flower sculpture
and felt making. He saw how his work could be influenced by the work of professional artists such as
Georgia O'Keeffe and made simple observations about elements such as colour and subject matter. In
discussion, he described how a piece of work made him feel.

1 Exploring and investigating:
Korun tried a wide variety of different activities. In the flower project he designed and created quite
complex pieces of work that required a number of steps. His work showed confidence in a range of basic
techniques and applications. He showed independence by piecing different materials and techniques
together in original and creative ways.

1 Creating art, craft and design:
Korun displayed control over a number of different processes and techniques including painting, drawing
and craft skills such as his felt making. He investigated a number of different processes with regular
input from his teacher. He experimented with a small range of unfamiliar techniques having observed the
work of a number of different artists. For example, he used of a number of different materials and
processes when constructing his 3D flower sculpture. This showed a willingness to experiment.
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Art and design exemplification standards file level 3

Pupil’s profile , , Evidence groups
Pupil A is a headstrong student with a short attention span. He came to the Observational portraits
project with low level technical skills and little interest in the subject. However, S trait

as the project introduced new media techniques, his engagement and wagger portraits
confidence increased and he found ways of conveying his ideas with some Portrait sketch

degree of success. B?;iltzﬁgollage

Overall assessment judgement

=A =2 =8 -4 -8 -9

Observational portraits

Context

This work was part of a project on identity and image. Pupils studied the work of the Renaissance artist Hans
Holbein and the contemporary artist Johannes Phokela to identify how values and meaning can be
conveyed. After the teacher led a session on proportion, pupils drew portraits of each other from direct
observation.

Observational
drawing

Under instruction
from the teacher,
Pupil A has divided
the face with
guidelines, but has
not grasped
proportion.
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Pupil s comment s:
6Phokela was more int
because his work looked more fun...like he
was making a joke of

ol

thought they were

going on. Holbeinwasab it boring

Assessment commentary

Pupil A6s work shows
humour. However, he has not reflected or
evaluated effectively and his skills lack
sophistication.

il

Understanding art, craft and design:
In a group discussion about portraits by
Holbein and Phokela, Pupil A talked
about how portraits can suggest what a
person is like and made suggestions
about the characters of people shown.
Creating art, craft and design:

In drawing his portraits, Pupil A has
divided the face with guidelines (as
instructed by the teacher), but has not
grasped proportion (a springboard for
this project). He has made incorrect
assumptions about facial proportion and
repeated these. He has not evaluated his
own work or improved his skills.

Next steps

To

y

Yy
y

progress, Pupil A needs to:

look more closely at what he is studying
to develop observational drawing skills

revisit instructions regarding proportion

consider how clues and signs (such as clothes, hairstyles, ornaments and possessions) can be used to

give messages about a person.

FPOST MODERNIST PORTRAITURE




Swagger portrait studies and resource collection

Context

This work was part of a project on identity and image. Pupils compared historical swagger portraits (portraits
of people displayed ostentatiously or self-consciously) with contemporary works by artists such as Johannes
Phokela, Cindy Sherman and Philip Sutton. The aim was to recognise the characteristics and influence of
social and historical contexts. Pupils made studies from various works.

Pupil's work

Study from swagger portrait
This picture was copied from a photograph

Pupil 6s comment s:
6We | ooked at a painting called the Ambassadors
the table was a clue to who they are. I't was cool
from the front. ..o

Assessment commentary
Pupil A has collected images of swagger portraits as a resource and did two studies of swagger portraits in
charcoal. He has also looked at some of the details that appear in historical portraits for clues about the
status of the person shown and the historical context of the portrait.
1 Understanding art, craft and design:
Pupil A has, in conversation with his teacher, described and commented on the ideas and work of
ot her s. He has made some connections bet vhathim hi
portraits can include symbols as clues about the person he is portraying. He has described elements of
his collection. However, he has not analysed the images in any depth or shown an understanding of the
way that art can be informed by and illuminate cultural contexts.
1 Exploring and investigating:
Pupil A has shown he can gather information relevant to his line of enquiry and has used it to further his
ideas.

Next steps
To progress, Pupil A needs to:

)f compare the work of artists and reflect on the different ways that artists provide clues about the person
they are portraying. This could be through posture, attitude and expression as well as setting, clothing
and possessions.
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Collection of swagger portraits and studies
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Contemporary swagger portrait sketch

Context

This work was part of a project on identity and image. Pupils took the idea of the traditional swagger portrait
and imagined an update of it, showing a person engaged in contemporary activity in an historic and imposing
setting. The aim was to provide sketches of their ideas for a photographic tableau.

Pupil's work

A S A
NSO
¥ v

Pupil 6s comment s: A
VAR
v

A IOEARNNS
WA AVAS AUAY 5

-
The men in the Ambassadors 4 {I
painting |l ook a bil ll{
rappers, lots of [ {,r’
evengot an instrume |

Contemporary swagger portrait

sketch

Pupil Ab6s sketch is
pop musician.

POST MODERNIST PORTRAITURE

Assessment commentary
Pupil A has completed one drawing of a planned finished composition. However, he has not engaged with
the project in a developmental way by taking time to reflect on how to improve his work or explore other
choices.
1 Understanding art, craft and design:
Pupil A has recognised the way that posture, costume and attitude are used in posters of contemporary
heroes (pop stars).
1 Exploring and investigating:
Pupil A has gathered some information, resources and materials in response to suggestions and his own
ideas. He has made an independent and personal choice of which person to portray (a pop star).

Next steps
To progress, Pupil A needs to:

}f investigate and record more than one idea, using a variety of information and resources.
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Tableau slide show

Context

This work was part of a project on identity and image. Pupils borrowed a trunk of theatrical old-fashioned
aristocratic costumes and dressed up in a costume of their choice. After the teacher had given them
instructions about lighting and composition, they took photos of each other posing in a contemporary activity
Pupils work as a group preparing and taking photographs.

g o Tableau slide show

Pupils work as a group preparing and taking photographs.

See the video at: http://curriculum.gcda.gov.uk/key-stages-3-and-
4/assessment/exemplification/standards-files/art-and-design/art-
and-design-level3.aspx

1. Tableau slide show

Pupil 6s comment on group brainsto
61t was more fun working in a group,
be a pop star. |l &m not very good at

Youcangetlotsofideas quickly. . .0

Assessment commentary

Pupil A was motivated by the theatrical aspects of this activity. He has taken on board his previous learning

and assessment feedback. He has experimented with more ideas in group work and discussion. He has

used posture, attitude and expression deliberately in photography.

1 Creating art, craft and design:
Pupil A has developed his own practical skills by participating in the collaborative creation of a
photographic tableau. He has also listened, reflected and suggested improvement and alternatives in
group brainstorming sessions and discussions. Exploring a different approach, in this case, group
planning, is characteristic of level 4.

Next steps
To progress, Pupil A needs to:

)f step back to think more about what he is trying to present and plan how his intentions can be realised.

Digital collage

Context

This work was part of a project on identity and image. After discussing composition, pupils used Photoshop
techniques to create a digital collage of their tableau images on an image of a traditional painted
background.
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Assessment commentary

Pupil A welcomed the opportunity to use new media, which helped him overcome his lack of confidence with

more traditional drawing media.

1 Creating art, craft and design:
Pupil A has used and developed his practical skills by investigating the qualities and potential of a range
of materials and processes.
His investigation of possibilities is less purposeful. He has not generated new ideas or experimented with
different compositions (it remains very close to his original sketches). His use of symbolism and imagery
is eclectic rather than deliberate.

Next steps
To progress, Pupil A needs to:

)/ improve his technical skills, particularly in drawing
}f experiment and pursue different ideas and approaches, changing direction if there is a reason to do so.

Overall assessment judgement
Art and design exemplification standards file level 3

Overall, Pupil A is working at Level 3

Pupils explore ideas and collect visual and other information for their work. They investigate visual
and tactile qualities in materials and processes, communicate their ideas and meanings, and design
and make images and artefacts for different purposes. They comment on similarities and differences
between their own and others' work, and adapt and improve their own.

1 Understanding art, craft and design:
Pupil A has made progress by recognising how a portrait provides information (as well as a likeness of
the subject) in a variety of ways. He now needs opportunities to develop a clear sense of how art can be
understood within broader concepts such as genre and culture.

1 Exploring and investigating:
Pupil A has made some personal choices and shown some independence in his original idea for a
contemporary swagger portrait and the way in which he worked with other pupils to take photographs.
This is an emerging strength and is characteristic of a higher level. However, his exploration of the
subject has been superficial.

1 Creating art, craft and design:
Pupil A has shown a limited level of technical skill when using traditional media. He has developed a
greater understanding of digital media and used this to manipulate photographic images, which gives his
work some superficial sophistication. However, he has accepted instant results and not explored
different options deliberately and purposefully or refined his technical understanding and skills.
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Art and design exemplification standards file level 4

Pupil's profile .
Pupil B had some skills from which to draw as the project started but Evidence groups
suffered from a short attention span, often not sustaining study or Observational drawing
building upon an evaluation of previous work. When she was Imaginative drawing

involved or engaged in group work, she showed some creative flair 3D collage

but inconsistency hindered progression. Ceramics
Video diary

Observational drawing Poetry
Animation

=4 =4 -4 _-9_-9_92_-9_-2

Context Overall assessment judgement

In this project, pupils took fish as their theme, looking at how they can
be used decoratively and symbolically. Learning in the project was enriched by working with the biology and
English departments.

In the first sequence of activities, pupils explored shape, surface, texture and detail based on their
observations of a variety of frozen fish. They also explored drawing and mark-making techniques using a
variety of media.

Observational drawing of a fish

Assessment commentary
Pupi l B6s drawing shows that she has concentrated on
technical skills.
1 Creating art, craft and design:
Pupi l B6s drawing shows t hat .Shehasworkes fromiirstdand i gat ed
observations, using line and tone, to record what she could see. She has understood the qualities of
different materials, using the pencil to follow the form for instance.

Next steps
To progress, Pupil B needs to:

y further develop and practice her drawings skills (including her observation skills).

Imaginative drawing

Context

In this project, pupils took fish as their theme, looking at how they can be used decoratively and symbolically.
Learning in the project was enriched by working with the biology and English departments.

In this sequence of activities, pupils developed drawings they had done of fish into a study of an imagined
composite fish. They looked at images of fish created by artists as well as photographs of a wide range of
exotic and colourful fish. The aim was to eventually create a storyboard for a short animation.

The teacher observed Pupil B reverting to a comic style and not using any of the contextual material she
could have used to synthesise an original approach.

6l wanted to make a fishSpowgebbbke.inédFinding Nemo
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Imaginative drawingA of:a fish

Assessment commentary
Pupil B completed this work very much on her own terms and chose her own approach rather than taking her
t eac her 0Asstedidnotwant to use and build on her earlier observational drawing or examine the
approaches of other artists and illustrators, her work is simplistic. This means that this work is more
characteristic of a lower level.
1 Understanding art, craft and design:
Pupil B has recognised and described some simple characteristics of different kinds of illustration based
on comics.
1 Creating art, craft and design:
Pupil B has considered the nature and quality of some familiar materials and used these materials.

Next steps
To progress, Pupil B needs to:

)f study more drawings to develop her knowledge of drawing styles and techniques

y sketch out ideas before committing to a final composition

)/ build on the technical skills that she displayed in her previous drawings

)f use her observational studies more deliberately to inform the development of her ideas.

Three-dimensional collage

Context
In this project, pupils took fish as their theme, looking at how they can be used decoratively and symbolically.
Learning in the project was enriched by working with the biology and English departments.

In this third sequence of activities, Pupil B used paper manipulation and collage skills to produce a three-
dimensional decorative relief panel.
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Three-dimensional collage of a fish

Assessment commentary
Pupil B has re-engaged with the aims of the project and produced work of some significance. Her work
shows clear references to resource material, showing she is looking to her research to inform her own work.
1 Exploring and investigating:
Pupi |l B6s work shows that she has exploited a vari et
information and resources. She has used photographs to develop her ideas and experimented with
materials to resolve problems of representing both fins and scales in a decorative fashion.
1 Creating art, craft and design:
Pupil B has created an outcome in which her ideas have been adapted and refined to exploit the
possibilities of colour, pattern and texture.

Next steps
To progress, Pupil B needs to:
)f incorporate all the elements of drawing (line, tone, colour, pattern, texture) when making studies

)f take greater care over the use of, tone, colour, pattern and texture in each medium used.

Ceramics

Context

In this project, pupils took fish as their theme, looking at how they can be used decoratively and symbolically.
Learning in the project was enriched by working with the biology and English departments.

In this sequence of activities, pupils reworked their ideas and designs based on fish to create a clay relief
panel.
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Ceramic Fish

Assessment commentary
Pupil B has broadened her experience of different media. However, her work is not ambitious and does not
show much sustained effort or engagement. She has not used her evaluation of her previous work to inform
new thinking.
1 Exploring and investigating:
Pupil B has explored a variety of ceramic techniques that can be used to apply decoration and texture.
1 Creating art, craft and design:
Pupil B has exercised some control over materials, and has been successful in applying her skills to
complete her relief panel.

Next steps
To progress, Pupil B needs to:

y spend more time on her work, sustaining and focusing her technical skills
)f fully exploit the potential of materials by considering alternatives.

Video diary

Context

In this project, pupils took fish as their theme, looking at how they can be used decoratively and symbolically.
Learning in the project was enriched by working with the biology and English departments.

In this sequence of activities, pupils were asked to record the whole process of the project in any form they
wished. Pupil B worked with a classmate to produce a video diary.

Video diary of project

This video shows Pupil B making her fish. It shows a careful
approach to planning and using materials. The commentary
shows her ability to use research and techniques
purposefully.

1. Video diary of project

Video can be viewed at:
http://curriculum.gcda.gov.uk/key-stages-3-and-
4/assessment/exemplification/standards-files/art-and-
design/art-and-design-level4.aspx
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Assessment commentary
Pupi | B6s video shows her working in collaboration
independence.
1 Understanding art, craft and design:
Pupil B has used the video to describe and present what she has done, the techniques used and the
different stages and processes involved in the work.
1 Exploring and investigating:
Pupil B has developed her own independent ideas with humour. She has shown an increased level of
engagement and the video shows her using another medium to record ideas and information about her
working practice.
1 Creating art, craft and design:
Her video diary shows that she can use materials and techniques independently and purposefully. It also
shows that she has an understanding of the qualities of the materials she uses and can exploit these to
good effect.

Next steps
To progress, Pupil B needs to:

)/ continue to consider how other artists have approached the theme in subsequent phases of the project
)f consider how different materials give rise to different outcome possibilities.

Poetry

Context

In this project, pupils took fish as their theme, looking at how they can be used decoratively and symbolically.
Learning in the project was enriched by working with the biology and English departments.

In this part of the sequence, pupils wrote a poem, using the written word as an expressive medium to support
their visual experiments.

Pupil ds comments communi ci
61t was st r amngyé&nglsloteacherroganw i F|Sh
art project but it was easy writing a poem about —
something | had made. . . o

As long as the Wall of China

As independent as a seed

As sharp as knife

As red as blood

Assessment commentary

Pupil B has written a poem to communicate her ideas. As fierce as a lion

1 Creating art, craft and design:
Pupil B has recognised that in both poems and ‘ _
pictures, ideas are communicated through As reclusive as a hermit
symbols that can be expressive in different ways.

Next steps
To progress, Pupil B needs to:

As naughty as an ASBO

)/ consider carefully what words she could use to
describe the different qualities she can see in her
own work AS ot

)f find examples of other poems where poets have g
used words to describe what they have seen. As sTr‘ong as a rhino’s horn
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Animation based on a storyboard

Context

In this project, pupils took fish as their theme, looking at how they can be used decoratively and symbolically.
Learning in the project was enriched by working with the biology and English departments.

In this sequence of activities, pupils worked in pairs to make a storyboard for an animation. They used a
cartoon of a fish they had drawn previously, and developed the animation sequence based on the
storyboard.

Animation based on a storyboard

The video can be viewed at:
http://curriculum.gcda.gov.uk/key-stages-3-and-
4/assessment/exemplification/standards-files/art-
and-design/art-and-design-level4.aspx

1. Animation based on a

storyboard Assessment commentary
Pupil B really enjoyed this part of the project and
showed a high level of engagement with other
students, working well towards common goals. In
these situations she shows evidence of her
imagination and capacity to develop ideas during
conversations with others.
i Exploring and investigating:
Pupil B has identified her own ideas and intended
outcomes. In the storyboard and animation there
is evidence of the way she has developed and
enhanced her ideas.
i Creating art, craft and design:
Pupil B has engaged with new and unfamiliar
00:08 [ ‘ materials to communicate their ideas to others by
using software tools to create a storyboard for a
stop-motion animation.

Next steps
To progress, Pupil B needs to:

y brainstorm and collaborate more with other pupils to develop ideas and themes when working towards
future projects.

Overall assessment judgement
Art and design exemplification standards file level 4

Overall, Pupil B is working at Level 4

Pupils use a variety of approaches to explore and experiment with ideas, information and resources in order
to develop their intentions. They investigate and develop a range of practical skills and use the qualities of
materials and processes purposefully to suit their intentions when designing and making. They compare and
comment on differing ideas, methods and approaches used by artists, craftspeople and designers, relating
these to the contexts in which the work was made. They discuss their own work and that of others and
consider how they might adapt and refine their ideas, skills and processes.

This assessment was reached by balancing the varying quality of work that Pupil B achieved in different
aspects of the project. This work was spread across a range of levels, with weaker work at the beginning of
the project.
1 Understanding art, craft and design:
Pupil B has reflected on simple characteristics of different kinds of illustration to create her work. During
the process of creating the video she reflected on the processes she was using and how she could
improve her work. In conversation, she also made connections between her work and that of others but
her comments remained descriptive rather than analytical.
1 Exploring and investigating:
Al t hough Pupil Bd&éds work was not always consistent, s
own ideas. She now needs opportunities to improve her understanding of processes and acquire sKills.
1 Creating art, craft and design:
Pupil B has some drawing skills and has been able to develop a range of other practical skills related to
the techniques and processes she intends to use. She follows projects through and completes tasks,
such as the video diary, with a degree of independence.
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Art and design exemplification standards file level 5

Pupil's profile

At the start of the project, Pupil C had limited drawing skills. He was inclined -
to try to be accurate, which was an obstacle to his working more freely and Evidence groups
expressively. During the project he engaged with new media and became
comfortable with digital technologies. As a result, he became increasingly

committed to the project and developed his drawing skills. 1 Photographs and drawings
1 Photocollages
T Animated film
1 Virtual sketchbook
Photographs and drawings 1 Manipulated drawings
1  Sculpture exhibition
Context 1  Evaluation
This work was produced as part of an extended project exploring and T Overall assessment judgement
celebrating the Il ocality of the puprliso schnool and the

community. Pupils studied the work of the artists Grayson Perry and Keith Haring. During the different
phases of the project they produced several pieces of work, including drawings and photographs,
photocollages, an animated film, digitally manipulated images and two-dimensional sculptures, which were
exhibited in the school.

In the first sequence of activities, to generate ideas, pupils produced a series of photographs, drawings and
collages. They explored abstracting the figure and expressing movement. They used figure silhouettes and
textural overlays of their immediate environment to create a photomontage. Focusing on using line and tone
to create an effect, they worked with pen and ink, wax resist, wash over tissue paper and photography. They
were encouraged to experiment and take open-ended risks with the media.

Taking preparatory photographs

Pupil C worked collaboratively. He directed student
models, explored ideas and worked with others
towards common goals.

Preparatory digital image
In his preparatory study, Pupil C used digital means to

isolate chosen images. -

Preparatory silhouette and photomontage
Pupil C created a multilayered effect by
projecting studies of the school and drawn
textures onto his model. The digital images of
silhouetted figures and photomontage work were
a valuable confidence-building stepping stone to
the more traditionally demanding, drawn
observational studies that followed.




Preparatory timed drawing
Pupi l Cbs observational drawing builds on his earlier

use of more traditional media and techniques.
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Assessment commentary

Pupil C has learnt to use the camera as an expressive tool and an alternative to more traditional observation

work. He has created a range of different compositions by using camera angles, light sources, figure stances

and projections onto the figure.

By taking a multimedia approach to the subject (in which he created a series of collaged and silhouetted

figure-surfaces on which to draw), he has developed the confidence to go on to draw from primary

observation.

Pupil C is working at the high end of level 5. He has taken creative risks, used new media and adapted and

refined his ideas, processes and intentions.

1 Understanding art, craft and design:
After discussing the ideas, methods and approaches of two artists (Grayson Perry and Keith Haring),
Pupil C began to respond personally to their work. He has drawn on his understanding of their methods
and approaches to inform his own ideas, intentions and choices.

1 Exploring and investigating:
In conversation with the teacher, Pupil C has explained how he developed his own independent ideas
and intentions for the work.

1 Creating art, craft and design:
Pupil C has investigated a range of resources and selected those that are the most useful for his
purposes. He has used a camera to experiment and take risks and has realised (by using projections
onto figures) the potential of photography to communicate feelings and ideas. He has also used the
camera as an observational tool, experimenting with different ideas and making reasoned judgments. He
has refined each of his images based on an evaluati ol
process of generating a range of potentially viable designs by exploiting the potential of new and
unfamiliar materials with increasing confidence.

Next steps
To progress, Pupil C needs to:

y explore in more depth the methodology of artists to develop his own personal style and to interpret and
explain meaning in art

)f continue to independently explore different media combinations and apply the technical knowledge he
gains from new ways of working

y justify his choices in self-evaluations, explaining why he feels his work is successful on his terms and
using critical understanding to develop his own views and practice.

Photocollages

Context

This work was produced as part of an extended project
school and their place in the community. Pupils studied the work of Grayson Perry and Keith Haring. During
the project they produced several pieces of work, including drawings and photographs, photocollages, an
animated film, digitally manipulated images and two-dimensional sculptures (which were exhibited in the
school).

In this second sequence of the project, the teacher explained the activities and asked pupils to collect
resources and images relevant to their own work. Pupils created photomontages of photographs and
images, refined these (for example, as line drawings) and drew figures in silhouette. Their final piece was a
photocollage of their silhouette figure superimposed on their photomontage.

Pupils also attended a workshop run by the sculptor Marjan Wouda, in which they explored wire as a three-
dimensional medium and created maquettes (scale models) of wildlife they observed in a nearby reservoir.
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Photomontage of collected photographs and
images

Pupil C considered composition symbolism when
organising the visual information he had selected in
order to relate it to his theme and express his ideas.

Line drawing interpretation of a photomontage
Pupil C explored the potential of working from the same
imagery in different media and using different
approaches.

babord

Lordunyy

Photocollage of a silhouette figure and
photomontage

The processes involved in creating a photomontage
allowed pupils to build on visually exciting, multilayered
surfaces.

Workshop notebook

Pupil C responded to the workshop in a variety of ways,
exploring and experimenting with the subject matter and
demonstrated techniques.
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Pupil C responded to the workshop in a variety of
ways, exploring and experimenting with the subject
matter and demonstrated techniques
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Assessment commentary
Pupil C has taken some creative risks and experimented with media and contrasting approaches to create
purposeful images. Although more comfortable working with familiar media he has learnt to adapt to new
approaches. He has also learnt to explore and develop ideas by using formal elements appropriately, as well
as the qualities of a range of materials, techniques and new technologies.
1 Exploring and investigating:
Pupil C has collected his own relevant imagery to explore an idea. He has used his collection, as well as
images provided in the classroom, and selected those that are most useful for his purposes. He has
used his explorations to develop and refine his own independent ideas and intentions.
1 Creating art, craft and design:
Pupil C has shown confidence in investigating and exploiting the potential of new and unfamiliar
materials after participating in a workshop given by an artist (Marjan Wouda).

Next steps

To progress, Pupil C needs to:

Yexploit 0the accidental and unexpectedd in the proce:
to designing

)f develop a greater level of independence and sustained engagement to refine his technical skills.
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Animated film

Context

This work was produced as part of an extended project
school and their place in the community. Pupils initially studied the work of Grayson Perry and Keith Haring.

During the project they produced several pieces of work, including drawings and photographs,

photocollages, an animated film, digitally manipulated images and two-dimensional sculptures (which were

exhibited in the school).

In the third sequence of activities, pupils |l ooked at
They then worked with a visiting filmmaker to create their own short animation based on the work they had

done so far.

The animation can be viewed at:
http://curriculum.gcda.gov.uk/key-stages-3-and-
4/assessment/exemplification/standards-files/art-and-
design/art-and-design-level5.aspx

Funky dancing journey animation Block prints used as background in animated film
Pupi | Ghriotion animataa film is on the theme of Pupil C created patterns for block prints from one of his
journeys. He has related his theme to the work of the earlier drawings and used these prints to create a
artist Keith Haring. textured effect for the background in his animated film.

Assessment commentary
Pupi l Cbs animated film shows some creative competence
across disciplines and explored and experimented with ideas, appropriate materials, tools and techniques.
He has engaged wiriehasdessmenttardaamments@rd desaibed the way that the artists
Keith Haring and Grayson Perry convey meaning through imagery.
He has worked creatively, analysing, exploring and experimenting with media and materials in order to
convey his theme through visual symbols and motifs. He has taken risks when exploiting new technologies
and unfamiliar ICT processes, and created outcomes in which his ideas and purpose are apparent. He has
exploited the potential of new and unfamiliar materials.
1 Understanding art, craft and design:
Pupil C has considered alternative outcomes, reflecting upon his designs and evaluating effectively how
outcomes might be extended or improved. He has adapted and refined his approach, taking account of
his understanding of art (specifically the work of Keith Haring) and his own developing intentions.
1 Exploring and investigating:
Pupil C has engaged in open-ended explorations and investigations by exploiting the qualities of a range
of media and new technologies in the process of generating outcomes.
1 Creating art, craft and design:
Pupil C has developed his technical knowledge to complete work in which his intentions were apparent.

Next steps
To progress, Pupil C needs to:

)f independently explore other strands of research that might elicit equally successful outcomes
)/ evaluate the unexpected aspects of experimentation and consider how these might further be exploited

)f move beyond description to critical understanding when engaging with the way that artists convey
meaning through imagery.
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